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Urban interventions are often perceived as “synonymous with temporary actions in urban 
space”1 that enhance the urban quality of residual spaces, wastelands, or vacant buildings, 
areas neglected by the authorities and investors.2 Though urban interventions usually present 
innovative uses of space and resources (commonly low-cost and people-powered), their main 
objective goes beyond the physical intervention, aiming to support temporary appropriation 
processes that could lead to sustainable urban and social development.3 An intervention is an 
act of intervening in the outcome or course of a condition or process,4 a word most frequently 
applied to medical, therapeutic, military, or humanitarian domains, which usually implies 
timely, minimal, effective, and targeted actions.5 These attributes have opened the fascination 
with a different way of thinking about architecture and urban studies by generating a practice 
that is more responsive, active, affordable, and democratic. These forms of spontaneous actions 
have developed critically as a counter-practice for the modern philosophy where planning was 
unquestionably a top-down process, designed in the smallest detail and determinant for the life 
of the users.6 Urban interventions do not follow the common, professional steps in working 
with urban tissue, which implies long-term planning, institutional will, bureaucratic processes, 
and large expenditure; yet they employ small-scale actions that can serve a larger purpose.7

For their believed long-term effects, urban interventions — also found under other terminologies 
with some ideological and contextual variations as tactical urbanism, do-it-yourself urbanism, 
urban pioneering, ephemeral urbanism, everyday urbanism, guerilla urbanism, etc. — are 
increasingly defined as a new area of practice for architects and urban planners. Temporary 
interventions are not a new phenomenon as they were promoted as tools for urban and social 
activation as early as the 1960s, by pioneers such as the architecture group Archigram. But 
despite their popularity among architects, these processes and built structures are still often seen 
as public art. The similarity is based on several characteristics that blur the line between these 
different activity fields, such as the underlying idea, temporarity, new aesthetics, site-specificity, 

1  Renée Tribble, “From Urban Interventions to Urban Practice: An Alternative Way of Urban Neighborhood 
Development,” in Urban Art: creating the urban with art: proceedings of the international conference at 
Humboldt-Universität zu Berlin, 15-16 July, 2016 (Lisbon: Pedro Soares Neves, 2018): 155.

2  Philipp Oswalt, Klaus Overmeyer and Philipp Misselwitz, Urban catalyst: the power of temporary use 
(Berlin: Dom Publishers, 2014), 7-13.

3  J. Antonio Lara-Hernandez and Alessandro Melis, “Understanding the temporary appropriation in 
relationship to social sustainability,” Sustainable Cities and Society no. 39 (2018): 371, https://doi.
org/10.1016/j.scs.2018.03.004.

4  “Intervention,” Merriam-Webster Dictionary.
5  “Intervention,” Macmillan Dictionary. 
6  Michel de Certeau explains the division produced by the modern economy, and implicitly by modern 

urban development, between two types of urban actors: the producers (the powerful) and the users, or the 
consumers (the pasive subjects), Michel de Certeau, The practice of everyday Life, trans. Steven Rendall 
(Berkeley, Los Angeles, London: University of California Press, 1984), 29-42.

7  Mike Lydon and Anthony Garcia, Tactical Urbanism: Short-Term Action for Long-Term Change 
(Washington: Island press, 2015), 3.
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activism, etc. David Pinder defines urban interventions as a way of “intervening in urban 
spaces so as to question, refunction and contest prevailing norms and ideologies, and to create 
new meanings, experiences, understandings, relationships and situations,”8 a definition that 
emphasizes the philosophy behind the actions and the highly reflective and analytical facets of 
this practice. This perspective on urban interventions seems to coincide with the theory behind 
contemporary art, as presented by Harald Szeemann’s curatorial practice. Live in Your Head. 
When Attitudes Become Form, curated by Szeemann at the Bern Kunsthalle in 1969, was one 
of the first exhibitions of contemporary art practices, as its focus shifted from the aesthetics to 
the “underlying idea of the artwork” — the critical concept.9 The exhibition also innovated the 
curating methods by instilling a process-oriented attitude, “a new approach where everything 
was left to the liberating process of doing.”10 These main characteristics of the exhibition are 
perpetuated in contemporary art practices even today and the theory behind them can be 
observed unfolding into other disciplines, as methods of research, collaboration, or expression.
Urban interventions are defined by spontaneity, temporariness, and a critical and reflexive 
attitude that might trigger public reactions, an endeavor corresponding to artistic practices. 
Yet, if urban interventions are to be instruments for a new discipline in architecture and 
urban planning, they should answer the fundamental goal of opening possibilities for 
urban regeneration. In defining their success as testbeds for urban regeneration, I would 
argue that there are at least three main aspects that should differentiate urban interventions 
from artistic processes: the integration in a social context, the fundamental role of built 
form in accomplishing a greater goal, and the attempt to propagate long-term effects. An 
urban intervention should simultaneously answer these goals, as their success is commonly 
interlinked. The paragraphs below will explain these concepts, as they stand at the basis of the 
case-studies analysis.

Integration in a Social Context

Temporary urban interventions aim at creating magnets for human activity, social attraction 
points. For this goal, urban interventions intend to develop opportunities for dialog and social 
bonding through various means such as participative processes, creating or presenting cultural 
content, engaging small and local businesses, etc. When these social encounters determine 
people feeling culturally identified or represented, public spaces become places through a process 
of temporary appropriation.11 Thus, architects, urban planners, or artists design temporary 
objects and landscapes that simultaneously mark public spaces, by differentiating them from the 
surroundings, and aim at attracting human activity to change the mental perception of unused 
spaces into lively spaces. This conception is built on Henry Lefebvre’s theory of the triad that 
forms the social space: the conceived space (the abstract representations of space), the perceived 
space (spatial practices), and the lived space — the most authentic characteristic of space, based 
on subjectivity, feeling and local interactions.12 By stimulating the production of lived space 
through stimulating positive social encounters, the previously overlooked areas are expected to 
re-enter the collective mind as a public space, or at least to reveal this possibility to the residents 
and local administrations who can further undertake permanent rehabilitation.

8  David Pinder, “Urban Interventions: Art, Politics and Pedagogy,” International Journal of Urban and 
Regional Research v32, no. 3 (September 2008): 730, https://doi.org/10.1111/j.1468-2427.2008.00810.x.

9  Marina Biryukova, “Reconsidering the exhibition When Attitudes Become Form curated by Harald 
Szeemann: form versus “anti-form” in contemporary art,” Journal of Aesthetics & Culture 9, no. 1 
(September 2017): 6, https://doi.org/10.1080/20004214.2017.1362309.

10  “When Attitudes Become Form: Bern 1969/Venice 2013,” Fondazione Prada, accessed June 4, 2022, 
https://www.oma.com/projects/when-attitudes-become-form. 

11  Lara-Hernandez, Melis, “Understanding the temporary appropriation,” 367-70.
12  Henri Lefebvre, The Production of Space, trans. Donald Nicholson Smith (Oxford: Blackwell, 2009), 33-39.
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Built Form

The exhibition Live in Your Head. When Attitudes Become Form, together with other similar 
events from the 1960-70s, marked a crucial moment in art history because it liberated the 
relation between idea and form, thus presenting a critical view of aesthetics and tradition by using 
form as an expression of deeper meanings such as values, spiritual or metaphysical problems, 
regardless of its visual qualities.13 But while artworks can be liberated from their relation to 
form, urban interventions depend to an overwhelming extent on their physical qualities for 
accommodating people. Moreover, aesthetic language is used as a tool, consciously considered for 
its capacity to select a specific public. For example, urban interventions can employ the strategy 
of “refamiliarization” of public spaces, a concept introduced by Margaret Crawford in describing 
actions that domesticate public spaces, transforming them into “home-like environments.”14

Through their temporary character, urban interventions test possible furnishings of spaces that 
can enhance usability and create a framework for social participation, as their ultimate goal is 
to give or bring back life to previously unused spaces. Reflecting temporarity and the limited 
resources of their initiators (cultural NGOs, civic groups, architects, artists), the materials and 
technologies used in urban interventions are usually low-cost and easy to handle, leading to 
a seemingly unfinished, imperfect, and people-made aesthetic. Besides economic reasons, these 
attributes are used as a tool for enhancing public participation either by involving residents 
in the process of construction or by sending an open invitation for altering the interventions 
according to their own needs. As Arnstein argues, the citizen’s control over the design of public 
spaces scores the highest step in civic participation, thus facilitating a process of temporary 
appropriation.15 The correlation between the built form and the social context is fundamental as 
the intervention can generate diametrical reactions, such as stimulating a feeling of belonging, 
provoking action taking, or not generating any significant reaction. In the same type of 
interdependency, the social reactions triggered by temporary urban interventions will largely 
influence the chances of generating long-term effects. 

Long-Term Impact

Even though urban interventions have a limited existence in time and are open to any kind of 
development during their existence, they commonly seek a long-term result, either in the built 
environment or in the socio-cultural realm. A generous body of research that promotes long-
term change through temporary urban interventions (e.g., by Urban Catalysts, Peter Bishop, 
Mike Lydon, and Anthony Garcia, Rahul Mehrotra), and a growing number of architects 
and urbanists involved in alternative practices led to the wide advocacy for “intelligent 
incorporation of temporary uses into a new form of urban planning” for their proclaimed 
capacity to fix urban problems with low resources.16

The end results of successful initiatives vary widely: they might be formalized as such and 
secure the space for what it has been advocated, ask for an official revitalization of the 
spaces, or aim at strengthening social ties in the local or artistic community. Ironically, the 
reason why temporary interventions are at the forefront of theoretical discourse — despite 

13  Biryukova, “Reconsidering the exhibition,” 8-10.
14  Margaret Crawford and Tobias Armborst, “Don’t Obsess about Permanence...,” in Urban catalyst: the 

power of temporary use, ed. Philipp Oswalt, Klaus Overmeyer, Philipp Misselwitz (Berlin: Dom Publishers, 
2014), 159.

15  Sherry Arnstein, “The ladder of citizen participation,” Journal of the Institute of American Planners 35, no. 4 
(July 1969): 216-24, https://doi.org/10.1080/01944366908977225. 

16  Oswalt, Overmeyer and Misselwitz, Urban Catalyst, 5.
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catchy aphorisms such as “Don’t Obsess about Permanence...”17 — is exactly their opening 
to permanence, but not necessarily in-built forms. Through their uniqueness (in terms of 
form, materials, organization), and their agenda for social involvement, urban interventions 
also attract media attention, which can help formulate a public claim that consequently can 
influence decision-making at a local level. 
However, the theory that sustains the revolutionary role of temporary interventions in urban 
development is facing substantial critique. The foundation on which the theory lays is based 
on a variety of case studies and tries to find a common ground for a wide diversity of actions.18 
The successful examples that maintain the fascination for a new area of urban practice come 
from very different cultural, social, and economic contexts. But, generalizing “is particularly 
inappropriate for temporary urbanisms, which must be rooted in specific circumstances to 
succeed,” as Margaret Crawford declares.19 

The Context of Timișoara, Romania

Timișoara represents the main access in the country from Central and Western Europe. It 
has a diverse social, cultural, and economic tissue, with a reputable university center and a 
concentration of population with higher education studies. The barometer of quality of life from 
2020 shows that 92.1% of the inhabitants of Timisoara are content with their lifestyle, and 
62.4% believe that the city is developing in a good direction.20 According to the World Bank’s 
report – Competitive Cities, the two main economic centers after the capital city are Timișoara 
and Cluj-Napoca. As the city will be a European Capital of Culture in 2023, the preparations 
include higher spending on cultural programs, communication, and cultural infrastructure.
However, these optimistic local statistics, compared to the national economic and cultural 
growth, should also be seen in the wider European context. The 2020 European Country 
Report draws attention that Romania has a poor quality of infrastructure, a poor institutional 
quality, and a high brain drain phenomenon, while education spending is among the lowest in 
the EU.21 In 2015, Romania scored the second lowest rank in Europe in household expenditure 
on cultural goods,22 while the government expenditure on cultural services is the second-
lowest amount per inhabitant.23 In terms of cultural participation, Romania scored the lowest 
position in 2015, with only 6.4% of respondents participating in at least one cultural event 
every month.24 Besides the national disparities between large cities such as Timișoara and rural 
areas, there is an evident contrast between Romanian and  Western European cultural offer 
and participation. This difference is eloquent for the analyses of urban interventions from 
Timișoara, as cities from Western Europe are the ground on which the theory about temporary 
urban interventions evolved.

17  Crawford and Armborst, “Don’t Obsess about Permanence...,” 156.
18  Mara Ferreri, The permanence of temporary urbanism: Normalising precarity in austerity London 

(Amsterdam: Amsterdam University Press, 2021), 13.
19  Crawford and Armborst, “Don’t Obsess about Permanence...,” 163-64.
20  “Barometrul calității vieții în Municipiul Timișoara, 2020” [“Quality of Life in Timișoara”], Universitatea de 

Vest Timișoara, accessed on June 5, 2022, https://www.uvt.ro/wp-content/uploads/2021/07/prezentare_
bop-final-UVT-15iulie2021.pdf. 

21  “Country Report Romania 2020,” European Commission, 26.02.2020, https://ec.europa.eu/info/
publications/2020-european-semester-country-reports_en. 

22  “Culture statistics,” Eurostat, last edited on February 1, 2022, https://ec.europa.eu/eurostat/statistics-
explained/index.php?title=Culture_statistics_-_household_expenditure_on_culture. 

23  “Government expenditure on cultural, broadcasting and publishing services,” Eurostat, last edited on 
February 28, 2022, https://ec.europa.eu/eurostat/statistics-explained/index.php?title=Government_
expenditure_on_cultural,_broadcasting_and_publishing_services. 

24  “Culture statistics,” Eurostat, last edited on July 16, 2021, https://ec.europa.eu/eurostat/statistics-
explained/index.php?title=Culture_statistics_-_cultural_participation. 
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Urban Interventions in Timișoara
Until 2021, Timișoara did not have a procedure for allocating public funds for civic projects, 
nor did it have a participative budgeting process. This circumstance did not stimulate the 
design and growth of participative processes by NGOs, nor did it encourage the involvement 
of citizens in taking direct responsibility for the surrounding urban environment. Therefore, 
any activity carried out in public spaces, whether an artistic installation or urban furniture, had 
to be financed through public cultural funds, an approach that influenced their concepts and 
expected results. A similar situation is encountered in other European countries, and this is one 
of the reasons for still associating this urban practice “solely with the fields of art and culture.”25

The article will further analyze to what extent the social, cultural, and economic specificities of 
the city of Timișoara have influenced the unfolding and further impact of three local temporary 
urban interventions. Each of the three examples is an intentional action for public space 
activation, by creating structures that awaited human interactions. The conceptual framework 
detailed above will be used to question the difference between the initially stated aims and the 
short, medium, and long-term results obtained in each case. The research methodology follows 
particularly qualitative methods and each case study employs data-collection (through direct 
observation, document reviews, and unstructured interviews), data-processing, data-analysis 
(as content analysis, pattern making, explanation building), and data-deduction methods for 
building the conclusions.

Containers for Cultural Content. Memories of the city Program, 2018 Edition
The first case study refers to a series of urban interventions placed throughout Timișoara, in 
various public spaces such as neighborhood centers, parks, and pedestrian streets, in the autumn 
of 2018. Initiated by the Timișoara 2021 - European Capital of Culture Association, the program 
consisted of marking ten public spaces through urban installations animated by various artists 
and aimed to “unite the local community around culture.”26 Over ten days, various cultural 
events were prepared to activate a temporary object replicated in various configurations. The 
design of the objects was commissioned through an open call for “a temporary architectural 
solution” that could be reusable and transportable. The winning idea, designed by the 
Architecture Office Parasite Studio, proposed a structure that could both captivate the attention 
and offer a shelter in the form of a prefabricated concrete tube that could have been further 
reused for exhibitions, or if no longer needed it could still serve its initial function.
The means by which the program intended to create urban and social attraction points was a 
display of cultural content: artistic interventions (which usually involved the beautification of 
the concrete structures), concerts, and theater and dance performances. The activities captivated 
passers-by and stimulated curiosity, especially for children, but, after ten days of cultural 
activation, the structures were left in place for another eight months without any mediation 
process. Thus, the effervescence of a lively public space shortly vanished and the image of 
the empty tubes gradually induced the feeling of abandonment and neglect. This situation, 
generated by the dysfunctional management of the Association, led to a wave of public criticism 
which covered the initial positive mental perception.27

The built form of the interventions, the prefabricated concrete tube, was meant to be a 
neutral canvas for artistic intervention; it needed few adjustments for the events to take place 
(as the metal supports for stabilizing the structure and the interior wooden deck) and little 

25  Tribble, “From Urban Interventions,” 157.
26  “Memoriile Cetăţii” [“Memories of the City”], Asociaţia Timișoara Capitală Culturală Europeană, accessed 

June 4, 2022, https://memoriilecetatii.timisoara2023.eu/evenimente/memoriile-cet%C4%83%C8%9Bii-
instala%C8%9Bie-artistic%C4%83-%C3%AEn-pia%C8%9Ba-mocioni/. 

27  As testified by the articles of Brîndușa Armanca and Vasile Popovici, accessed June 5, 2022, https://www.
banatulazi.ro/cand-aprindem-lumina-timisoara-capitala-culturala-europeana-2021-intre-norme-europene-
si-incompetente-romanesti/ and https://putereaacincea.ro/diplomatul-si-universitarul-vasile-popovici-
timisoara-capitala-culturala-europeana-e-un-proiect-mort-in-formula-lui-actuala/. 
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maintenance for further usage due to its robust materiality. This intrinsic efficiency of the object 
and its alleged long-term usability makes the design choice of the winning proposal justifiable. 
Yet, this was also the main attribute upon which the later criticism of the program was based. 
Each structure weighing six tons needed a considerable effort for transportation and implied the 
use of cranes for being installed in other places, which made further usage rather impossible. 
The rough materiality of the interventions also turned out to be detrimental over time, wearing 

Fig. 1: Memories of the City, 2018. 
Fig. 2: The intervention over time.
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an unclear aesthetic message between a faded artistic intervention and the inherent functionality 
of the structure. In the absence of a permanent activation agent, the urban interventions did 
not remain attractive enough to invite spontaneous reuse by citizens. 
In contemporary art practices, form does not necessarily explain itself.28 It needs activation 
processes as decoders of the underlying idea and as catalyzers for participation without which 
the public cannot interact, nor appropriate them. Similarly, this urban intervention was 
unsuccessful in creating a social attraction point in the absence of a permanent cultural agent, 
as the chosen built form turned out to be inappropriate for spontaneous uses. The lack of 
mediation of an unconventional urban structure is particularly detrimental in a society defined 
by a rather conservative attitude, with a collectivist mindset and a fear of novelty, as found by 
Daniel David.29 In this social context, the Program amplified the general low tolerance of a 
still unprepared public for experiments in public space and strengthened the perception of the 
temporary as waste.

Temporary Urban Furniture. Privește Orașul/ View the City Campaign, 2020 Edition
BETA, Timișoara Architecture Biennial, focused its attention in 2020 on a place where the 
lack of coherence in urban planning and the lack of public investments lead to a decayed 
environment — Mocioni Square, one of the Iosefin neighborhood’s centers. The site-specific 
urban intervention was designed by ECOU studio and Studio Circular, who proposed a 
temporary urban furnishing. The aim of the intervention was to draw attention to a forgotten 
public space and to invite locals to use it differently for a limited period of time.30

As temporary interventions are often designed as short-term events (rather coincident with 
the building phase which initially draws the attention of passers-by and the formal inaugural 
phase) and then they are left to everybody’s use which usually means nobody’s use, the organizers 
tried to answer the problem of neglect over time, by providing regular maintenance and by 
facilitating an activation process. They proposed around ten cultural events such as theater 
and dance performances, poetry recitals, and a houseplants exchange, during one year of 
existence.
The temporary intervention consisted of different modules for sitting and a small stage for 
events, most of them having a wooden finishing which succeeded in domesticating the rather 
austere atmosphere of the square. The space configuration focused exclusively on event uses, but 
by lacking a constant activation body (as a cultural organization, a small business, a bar, etc.), 
in day-to-day use, the square seemed overcrowded with furniture and underused by people. The 
authors also used an unconventional material in urban design — yellow plastic tubes — with 
the aim of signaling the intervention and enhancing its festive nature.31 Such unusual objects, 
not naturally fitting in that urban setting, were initially attractive for the passers-by. Still, after 
some time, when the novelty was lost and the activation of the place became increasingly 
scarce, the attractiveness of the plastic tubes seemed to make place for a feeling of inadequacy 
in the urban aesthetic. As in the previous case, the confusion between the original purpose of 
the tubes and their unmediated display in the place triggered some of the criticism noticed on 
social media platforms. As a contextualized conclusion, unconventional materials cannot serve, 
on their own, the role of a social attractor. Nevertheless, the built intervention was an urban 
design experiment and the organizers had a responsible attitude over re-usage (e.g., the stage is 
now used in a school courtyard).
This urban intervention comes after a series of events and debates organized in the past ten 
years (by the Faculty of Architecture and Urbanism from Timișoara, The Order of Architects, 

28  Biryukova, “Reconsidering the exhibition,” 8.
29  Daniel David, Psihologia poporului român (Iași: Polirom, 2015), 101.
30  Marius Moga, Anda Gheorghe and Georgiana Jiman, “Installation,” in Beta 2020 Timișoara Architecture 

Biennial Catalogue (2021), 345.
31  Ibid., 345-47.
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Timiș Branch, In the Community Association, Diogene Association) that tried to raise awareness 
over the current state of the square and its potential. This particular intervention would show 
that, by employing events to produce the media coverage that architecture cannot generate, 
“eventification” can be an effective method for advocating for an official regeneration project.32 
However, this activist mission — using urban intervention as a tool for demanding urban change 
— was never stated by the organizers. As the potential of advocating for long-term change was 
not clearly addressed, the project remained only a passing moment of the Mocioni Square, where 
cultural events tried to cover punctually the neglected state of an urban place.

32  Doreen Jakob, “The eventification of place: Urban development and experience consumption in Berlin 
and New York City,” European Urban and Regional Studies 20, no. 4 (October 2013): 447, https://doi.
org/10.1177/0969776412459860.

Fig. 3: Event usage.
Fig. 4: Day-to-day usage.
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Participative Urban Design. Fabricăm / We Make Project, 2015
The first experiment of participative urban interventions in Timișoara is marked by Fabricăm 
/ We make Project, made in 2015 by În comunitate / In the Community NGO, an association 
initiated by architecture students.33 The aim of the project was to “foster community 
empowerment over public space by implementing, adapting and testing urban interventions” 
in four public spaces characterized by neglect in the Fabric district of the city.34 This case-study 

33  “Fabricăm / We make Project” by In the Community NGO, accessed June 5, 2022, https://incomunitate.
tumblr.com/fabricam.

34  Teodora Iulia Constantinescu, Loredana Gaiță and Alexandra-Maria Rigler, “Fabricăm – Participatory 
urban interventions in a post-communist context,” in Participatory Design Theory, ed. Oswald Devisch, 
Liesbeth Huybrechts, Roel de Ridder (London: Routledge, 2020), 182.

Fig. 5: Participative decision-making.
Fig. 6: Celebration event.



142  studies in History & Theory of Architecture

analyzes the intervention in the Lunei area, a large and empty field surrounded by blocks of 
flats, where no official intention for regeneration had taken place until the beginning of this 
participative intervention (coordinator and supporting designer was the author of this article).
Trying to adequately respond to the local context, the intervention was preceded by a 
multilayered research on the urban, social and legislative background. Over eight months, the 
initiators used both quantitative and qualitative methods such as questionnaires, interviews, 
interview notes, community meetings, and public debates, to find out the needs of the local 
residents and to collectively decide what, where, and if an intervention is wanted, and to test 
the availability for a participative process. The one-to-one approach developed trust between 
the initiators and the residents, which was a mandatory step for stimulating engagement in the 
building process and later maintenance.
A guided decision-making process with the residents determined the location, the functional 
program (a shading pavilion, sitting places, children’s playground), and the design of the 
intervention. To enable wide participation in the building process, the materials (wood) 
and tools were easy to handle. As the initiative sparked a wider interest, around sixty people 
were actively involved in the building process during one week, both nearby inhabitants and 
external helpers.35 The built intervention was welcomed by the local community and following 
the inauguration, it was used on a daily basis. The appreciative reaction of the inhabitants 
manifested on social media as well created a momentum, and the initiators presented possible 
directions for further urban development of the area to the authorities.
By showing the potential of collaboration, strengthening social ties, and stimulating a sense of 
pride, the hope was that the eight months-long process would empower the community to act 
and advocate on its own for a large-scale regeneration. But after two years, when the wooden 
structures started to deteriorate, the initiators dismantled the intervention and until now, except 
for planting trees, no top-down action was initiated. The lack of long-term involvement was 
partially determined by the vandalization of the intervention by a nearby group of youths, 
which brings into discussion the friction between public usage and ownership. But besides 
these circumstantial factors, the urban intervention failed in attaining its aim due to the 
external quality of its initiators, who did not invest sufficient effort in identifying and preparing 
community leaders who could continue the process of advocating for the regeneration of 
the vast and neglected area. Thus, despite an accepted built form, thorough social research, 
and a participative process which led to a seamless integration in the social context, the local 
context demands a long-term commitment and a professionalized approach for dealing with 
community involvement and social emancipation. 

Conclusions

The framework for temporary urban interventions wavers between artistic processes and testbeds 
for urban or even social regeneration as the area of confluence is broad. Between testing solutions 
and playing, urban-scale experiments and dynamic urban planning, or building as a collective 
performance and participative processes, the lines are blurred. In a way, urban interventions 
benefit from this ambiguity as it liberates expectations, but the same ambiguity limits the 
formulation of a new discipline and practice. A possible demarcation line can be traced by 
answering the three challenges that this article proposes: the integration in the social context, the 
ability of the built form to serve the main aim, and the steps made towards a long-term effect.
While the social context essentially influences the way in which an urban action is perceived and 
temporary appropriation takes place in urban public spaces in which an individual or group of 
individuals feels culturally identified, the identification is a complex and deeply localized process. 
In a country such as Romania, where the common public good has been compromised by the 

35  Ibid., 187.
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communist policy and public behavior is defined by a collectivist attitude, with a low civic 
involvement and a general climate of suspicion about the other,36 low interest in using urban 
interventions as vehicles for urban renewal is foreseeable; this is confirmed by the case-studies 
described above. The initiators start with a generous wishful aim, but ignore the absence of a 
local critical mass, which seems essential for the coherence of long-term actions that could lead 
to the expected effects.37 This is why a copy-paste practice from international examples is less 
effective and potentially more detrimental than in other architectural endeavors. 
The potential long-term effects of urban interventions are also influenced by other local 
specificities such as deficient policies, weak administrative response, and financial precarity 
in civic and cultural sectors. For urban interventions to succeed in reaching their aim, they 
should compensate for these local conditions through thoughtful research of the context, a 
well-designed action plan, and adequate management — correct allocation of resources, time 
necessity, and professionalized initiators. In addition, for an appropriate social approach, 
multidisciplinary teams designing urban interventions would naturally have to include social 
innovators, environmental psychologists, behavioral geographers, anthropologists, etc.
On the one hand, the promises of temporary urban interventions based on successful examples 
are extremely seductive, while on the other hand, the gap between their generalized aim and 
their localized impact leads to a lack of confidence in their possibilities to bring urban and 
social change. In this polarized discussion, it is easy to fall into one of the extremes, but we 
should adapt, nuance, and continue the discourse because — as Maria Ferreri argues — 
“temporariness in city making (...) is indeed here to stay.”38
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